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Circa 1917

Sousa and Camille Saint-Saëns, 1915
Most likely at the Pan Pacific Exposition at which Sousa’s Band

performed Saint-Saëns’ “Hail! California” written specifically for the event

Sousa at the Pan Pacific Exposition, San Francisco 1915
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A M O N G   M Y   S O U V E N I R S 

 

ohn Philip Sousa shall forever be regarded as the ‘March King’ however his body and scope of work extends well beyond the 
marches which made him so famous. From operettas, vocal works, overtures, songs, fantasies, librettos, and humoresques, Sousa’s 
brilliance of composition ranges into every genre of music from classical to 20th century American Jazz.  

In a rough accounting of Sousa’s body of work, marches make up only the second numerous of his efforts – some 135 march 
compositions versus over 320 arrangements and transcriptions for Band. Outside of his marches, most of the Sousa catalog including 
his humoresques, remain unpublished and largely unheard today. 

*   *   * 

On tour, his concert programming was eclectic in nature, featuring approximately nine works, not counting numerous encores which 
were all generally marches. Because of this, his own compositions were somewhat rare on the printed program – usually a suite, 
humoresque, or fantasy appeared in one half of the program with a new march introduced in the latter. These would often be 
bracketed by an introductory overture, a solo piece or small ensemble, a vocal solo work, and several transcriptions and additional 
instrumental solos. 

Sousa was the consummate showman. In everything he did, showmanship was an essential element and he was quoted many times as 
saying “The man who does not exercise showmanship is dead.” i  This aspect of his nature came into full effect in his humoresques. 

*   The Humoresques   * 

The first of fourteen Sousa humoresques was composed in 1885 and was called “A Little Peach in an Orchard Grew”, this was followed 
by a whimsically titled “Stag Party” at roughly the same time. “The Band Came Back” was Sousa’s follow-up to his 1892 humoresque 
“Good-Bye” in which the band takes exception to what they view as unreasonable criticism from their conductor and literally desert 
him, marching off the stage in sections while playing melodies relating to travel or loss. At the end of the work, the band realizes that 
payday is coming and rush back on stage to the tune of “Annie Laurie” This humoresque is believed to have been Sousa’s answer to 
Haydn’s “Farewell” Symphony.ii  

It is not clear how he came to develop an interest in this form of composition but it certainly speaks to the wry sense of humor of 
which he was possessed, his laconic demeanor played out perfectly in musical form.  Not a man given to outward emotion, often the 
only hint of his wit to the uninitiated was a twinkle in the eye following an aside comment and they were left wondering whether he 
was serious or joking. Married to a youthful wife, he often introduced her and his three children as “my four children by my first wife”. 

In 1919, Jazz was coming into its own. Sousa was a man who easily recognized the changing trends in music and quickly capitalized on 
the increased popularity of this new genre. Cautious about endorsing it however, he composed the humoresque “Showing Off Before 
Company” featuring band members ‘showing off’ in the jazz style either individually or in groups. Of Jazz he said, what was good was 
good, what was bad, was bad, and most of it “made you want to bite your grandmother”iii. Despite his skeptical embrace of jazz, he 
would go on to write a fantasy for band entitled “Jazz America” which became hugely popular. 

By 1920, Sousa had for the last few years been including works and arrangements from a Mr. Bellstadt, a member of his band and 
during that year Mr. Bellstadt became ill and unable to write, leaving a gap in upcoming programs. But, “Sousa turned to” and 
composed his humoresque on George Gershwin’s “Swanee” in only two days. iv  

Following “Swanee”, in 1922 Sousa seized on another contemporary popular song upon which to base a new humoresque, Jerome 
Kern’s “Look for the Silver Lining” - which he titled with the same name but adding the subscript “with some extra Wadding”. To date, 
these remain the only two Sousa humoresques published. 

His particular sense of humor led him into a degree of local turmoil at the seaside Methodist resort of Ocean Grove during prohibition. 
Sousa had for many years played there annually and in 1926, programmed his newest and one of his last humoresques “The Mingling 
of the Wets and the Drys”, a sort of musical conversation between a drinker and a non-drinker which angered the local religious 
leaders. After much protest Sousa relented, replacing the work with another – “Follow the Swallow”. He was never again invited back. 
To add another wry twist, “Follow the Swallow” was actually about the migratory patterns of birds. 

*   AMONG MY SOUVENIRS   * 

By way of an old Sousa concert program, we learn the narrative of his humoresque “Among My Souvenirs.” In it, the Nichols song 
“Among My Souvenirs” is lengthened into a sketch. Among his souvenirs is a photograph, letters and a broken heart, and as he meditates, 
he goes back before the broken-hearted time and remember when he and she were softly singing “Twinkling Stars are Laughing, Love” and 
then his mind reverts to the time when he was “Seeing Her Home”, recalling the songs of years gone by at “Aunt Dinah’s Quilting Party” – he 
was “Seeing Nellie Home”, and then he travels to the Far East, and visions of “The Road to Mandalay” come to him – from that, he meditates 
on the “Sweet Mysteries of Life” and then comes the closing picture that he is once more “Among my Souvenirs”. 

In this work, the softer side of Sousa emerges. This nostalgic reflection upon life and music is a departure from some of his other 
entries in his catalog of humoresque compositions, most of which are of a decidedly more mischievous nature. The songs “Twinkling 

Stars are Laughing, Love”, “Dinah’s Quilting Party/Bringing Nellie Home” and the song excerpt with which he ends the piece truly were among 
his souvenirs – they all appear in other Sousa compositions.
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*   AMONG MY SOUVENIRS 2013   * 

The original parts for “Among My Souvenirs” are housed at the Sousa Archives at the Center for American Music, University of 
Illinois. The score has been lost to history and no longer exists. These archives, a trove of Sousa’s original manuscripts and scores, have 
enabled this and countless otherwise endangered assets of American music to survive and the University is to be both commended and 
supported for their efforts. 

Sousa, always an advocate for formal education, donated his performance library to the University of Illinois posthumously. Stored in 
three warehouses in New York City, thirty nine trunks and two boxes containing 9,170 pounds of music were shipped to the 
University in August of 1932. Albert Harding, director of bands, used the Sousa collection to augment the repertory of the university 
band, also loaning sets to colleagues such as Edwin Franco Goldman. Notes by university music students found in the Sousa 
Collection indicate that members of Harding’s arranging class studies both the manuscripts and published arrangements.  

Reconstructing “Among My Souvenirs” was made more difficult by the lack of a score. Parts, often fragmented or damaged through 
handling and time were also found to disagree with each other in durations of multi-measure rests. While preserving the original 
instrumentation, doubling cues have been added in several voices to compensate for instrumentation that may not be available to all 
modern bands. 

The Sousa band performed this work many times and in many different venues. At some point an optional cut was marked in the 
parts from the pickup to measure 155 through the pickup to measure 177. The vibraphone part should tacet where noted if the harp is 
present. 
 

 

Page one of original Flute part for “Among My Souvenirs”. 

                                                            
i “Keeping Time” Saturday Evening Post, December 2, 1925 
ii “Six Marches of John Philip Sousa” Music of the United Stated of America, Volume 21 
iii New York Herald Tribune, December 20, 1926 
iv “Music, Sousa as an Institution” New York Times, September 19, 1920 
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